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of Schiller's soul, that the golden age would some day
and somehow return again, and the kingdom of Apollo
once more be established upon this earth.

In very truth, the gods of Greece now fade out of
German poetry. One might perhaps have expected
that, with the metamorphosis of Hegelianism into a
more positive philosophy under Feuerbach, the old
eighteenth-century freedom from spiritual shackles
would, as in " Storm and Stress" day s, have been restored,
and the conditions be more favourable for a return of
the old gods into poetry. But this was not to be.
The factors that made for spiritual enfranchisement in
the nineteenth century were of a different kind: a
scientific materialism on the one hand, a belief in the
salving virtues of the historic method on the other.
Now, if anything is poison to the gods of Greece in
poetry, it is the historical attitude of mind. The old
gods can only live their full, rich life in a world where
time is not, where past and present are one. No one
felt this better than Goethe; his poetic world was
timeless, and in its timelessness complete and perfect;
while to the Romantic mind the world was one of
unending change and evolution.1 To the Romanticists
the gods of Greece were only the historical figments of
a primitive imagination, something that pertained to the
youth of our race. Even more effectually was the way
barred for their return by a new force unknown to the
great classical age : pessimism. In the atmosphere of
this modern pessimism the gods of Greece could not
live. Fatalism they knew; indeed fatalism was a
condition of their existence. But what a serene and
beautiful thing Greek fatalism is, compared with the
pessimism of the modern soul! It is the linking up of
fatalism with the tragic Christian faith that converts it
into a thing of evil. In the age of dissension and
disillusionment between 1830 and 1848, there was no
room for the " schonen Wesen aus dem Fabelland " ;

1 This is the burden of Fritz Strides suggestive work, Dmtsche Klassik
k, oder VollmdungmdUnendlicbkeit, Munich, 1922.